
    
The Goliards 

voice
recorder, voice

organ, sinfonye
vielle

harp

O virga ac diadema 
Cum processit 

O frondens virga 
O tu illustrata 

________________________________________________________________________
________________________________________________________________________

O orzchis Ecclesia 
O viridissima virga 

Ave Maria, o auctrix vitæ
Caritas abundat 

In principio 
________________________________________________________________________
________________________________________________________________________
________________________________________________________________________  



Bucolics IV

 

"This is when the 
great order of the centuries begins.  Already the virgin too returns, the reign of Saturn returns.  
Already a new generation ascends from the high heavens."  

Judicii signum 

Judicii signum 

Hildegard 



in utero

Scivias i.e. sciens via Domini

Liber vitæ meritorum Liber 
divinum operum 

Physica Causæ et Curæ

know how 

Scivias



"They say that you, lifted up into heaven, see many things, and can create the airs of a new song, 
though you did not study the craft...that much is revealed to you, and that you bring forth great 
writings, and discover new manners of song."                            

"...untaught by anyone, I 
composed and chanted plainsong in praise of God and the saints, although I had never studied 
either musical notation or any kind of singing." 

Symphonia harmoniæ cælestium revelationem 

"...Not through human lips, nor through human intelligence and 
ingenuity, nor through a desire for human composition, but through God alone."

per se



authentic plagal

Cum processit O orzchis Ecclesia In principio 
Symphonia

"In the Symphonia, the position of the Marian 
chants is curious.  They hold second place within the heirarchical arrangement of the song cycle.  
Given that this heirarchical arrangement reflects Hildegard's cosmology, the position of the 
Marian chants seems remarkable, as in that place, they interrupt the chants for the Trinity, in 
effect falling between those for God the Father and those for the Holy Spirit.  By way of tradition, 
chants for the Son could be expected instead, but Hildegard does not write any songs for Christ.  
Rather, Christ appears as Mary's son, whom, as the Mother of God, she elevates to a place within 
the Trinity.  In all songs for the Virgin, Hildegard celebrates Mary as the second Eve, the Mother 
of God who has made good what Eve has thrown into confusion.  She is as pure as a resplendent 
jewel and as luminous matter.  Because God has chosen her for the incarnation of his Word, 
Mary stands among the Trinity.  We may conclude that Hildegard met the new Marian cult that 
developed so strongly in France during the twelfth century, where a host of new church buildings 
was dedicated to "Nôtre Dame".  Hildegard's work on Mary, and particularly the prominent 
position allotted the Blessed Virgin within the Symphonia, can be taken as the German 
correlative to that movement."

 

virga flos

any 

Ordo Virtutum

O Muse Sicelides
Scivias

Ordo Virtutum
In principio

Judicii 
signum Ordo Virtutum 



Hildegard von Bingen: Lieder und Antiphonem

A Feather on the Breath of God
Ordo Virtutum Hildegard von Bingen: 

Symphoniæ,
Hildegard von Bingen: Symphonia armonie 

celestium revelationem
Ordo Virtutum 

Scivias

Ordo Virtutum
"...Even if instrumentation on the Rupertsberg was rather less ambitious than this, the spiritual 

importance  of instrumental as well as vocal music to Hildegard emerges vividly in her impassioned letter 
of 1178 to the prelates of Mainz, when her convent, in conflict with Mainz, was punished by being denied 
the sacraments, and the  right to sing the liturgy.  Holy prophets, such as David and Solomon, she writes, 
"...Not only composed psalms and canticles  to be sung...but invented musical instruments of diverse kinds with this in 
view, by which the songs could be expressed in multitudinous sounds, so that the listeners, aroused and made adept 
outwardly, might be nurtured within the forms and qualities of the instruments, as well as by the meaning of the words 
performed with them."  That is why, "...in accordance with the material composition and quality of instruments, we can 
best transform and shape the performance of our inner being towards praises of the Creator."

 

"...Each strophe summons one or more groups in the choir to sing and one or more musicians to play: 
the instruments used in the performance of this virtuoso piece are, explicitly, lyre, zither, portable organ, 
tambourine, horn and flute."                              



 
“The goliards took their name from one Bishop Golias, a debauched priest who is featured in many 
of their poems (and who may never have existed).  While many students and clerics wandered from 
university to university to satisfy their thirst for knowledge, the goliards, it seems, wandered simply 
to satisfy their thirst.  They sought pleasure and adventure, and delighted in drinking, loving freely, 
and gambling away what little money they had.”*  

"One of the class of educated jesters, buffoons, and authors of loose or satirical Latin verse, who 
flourished chiefly in the 12th and 13th centuries in Germany, France, and England." 

The Encyclopedia of the Middle Ages
The Oxford English Dictionary
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